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KWUPHUUIYY

Bya oxkyy Kkypaabl  KBIPrbI3  THJIHH/IE OKyTaH
JIMUeHIepaAnH, JKOTOPKY KJaccTarsl MeKTell OKyydyJapbiHa
JKaHa MyTaJuMZJepre ycyJi KaTapbl KOJJIOHyyra apHamar. Okyy
KypaJjbl OHIOJIYI, TOJYKTOOJOpP MeHeH Kaiipa 6Gacpuiael. By
YCYJAYK KOJJoHMoaory Martepuasngap WM. ApabaeB aTBIHAATHI
Keipreiz Mamiekertux  Ilesarorukaasik Y HuBepCUTETHHUH
JlyiiHe/IYK THIIep MHCTHTYTYHYH ajbiHAarsl ['yMaHHTapABIK
JHLIEHIHH aHIMC TWiM cabarbiHa JKaHa  eJKe TaaHyy
HHPUM/IEPHH/IC KOJIOHYJVI, O KBIUBIHTBITBIHAA MyrajMM/ep
JKaHa OKyydy/jap TapaOblHaH >XaKThIpbuIraH. Ajiap 6yJ OKyy
KypaJjbl CY}i/l16ee PeYMHMH CamaThlH apTTRIpyyTa abjaH >KaKIbl
)XKapiaM KepceTeepyH OeirmiemrTd. DbByn okyy KypaJbiH
OKyy4dyJap AMepHKa ©JKOCYH TaaHyy Kypcy OoloHya
ceMHHApABIK,  (akyJIbTaTHBAUK, €3  aJJblHYa  UINTEe
cabaKTapblH/ia KOJJIOHO aJIbIIIAT.

WM JkaHa MaJaHMAT MHUHHCTPJIMIH — TapaObIHaH
KOIOJTaH TajlanTapra bLiaifblk, OpTO MekTenTepae cabak 6epyy
BIKMAachlH JKOTOPKY J[EHI22/I/le ©TKepYY MaKCaThiHIa ©JKe
TaaHyy Kypcy ©3rede MaaHHTe 33. DBy oOKyy KypaJbIHBIH
MakcaThl JiuHeiljiepe JkaHa JKOrOpKY KJjaccTarbl MeKTell
OKyydyJapblHa aHIJMC THJIMH TEPEHAETHII OKYyyTa, ©JIKe TaaHyy
6010HYA KeHEeH THKHP AJbIIIyyra Yiperyy 6oy caHajar.

Okyy KypaiblHAa a3bIpKbl AHIVINC THJINHE MYHO3JYY
rpaMMaTHKa 6OIOHYA ap KaHAail KeHYIYYJep, KBIPrbi3 THJIMHJIE
OKyraH OKyy4yJap YYYH KbIHBIHYBLIBIK TYyAypra ce3
allkamTape!l xaspuirad. OkypMaHAapra 3 ajJblHYa ITHKHD
aJiMamyyra, €e3 afKamTapblH jkKaHa CYilleM Ty3yyre KeMek
KOPCOTYY MAaKcaThIHJA THEIIeTYY Marepuangap Oepuirex.
Okyy kureOMHIETH = MaTepHajJap AaHIJIAC aAaGHATHIHArBI
KOPKOM ublrapMajiap/laH, aHIJIMC THJIMHJE YbITaphIITaH rasera-
XY PpHaALAap/1arbl ny6IMIACTHKAJIBIK, TapBIX bl
MaaJbIMaTTap/aH aJblHTaH. KpIprei3 THIMHE OKyTaHAAp YYYH
KeHH/IAHK OOJIyII YIYH TEKCTTeH KHIMH CO3AYKTOp, CO3AyKTY
aKTUBAEWITHPYYr® apHaiTaH KOHYTYYJep, OIOHAOH  aae

(9]
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PREFACE

This book is written for those who know texts of English literature
but little of the surrounding country. For students who simply want to
read its long story from its origins to the present day.

‘British literature 1100-2000° is a general overview from the
Medieval to the 20th century and down to the present. It narrative plan
and layout are clear. The aim of this book is to be readably and give
more information about writers, poets and dramatists whom most of
readers have not come across.

Attention is paid for a great poets, dramatists, prose and novelists.
llach part starts with description of social situation, biographies of
authors and their works. There are following writers as John Henry
Newman, William Shakespeare, Gerard Hopkins, Katherine Mansfield,
John Osborn, Tony Harrison and others. Students could read some
' extracts from their works in origin.

Most of the literature we are going to read and discuss is what we
call canonical. We will study a group of authors who are generally
agreed to be the best, or at least the best representatives of their time.
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INTRODUCTION

England has a rich literature with a long history. Literature is
word with a qualitative implication, not just a neutral term for writing i
peneral, Some qualities of literature are best appreciated when it i
presented in the order in which it appeared. This effort to put the mos
memorable English writing in an intelligible historical perspective i
oltered s an aid to public understanding. The reader will like literatur
A be curlous about it It is also assumed, that he or she will wan

- whiefly 10 know about works such as Shakespeare’s King Lear and
W Culliver's Travel, the poems of Chaucer, Milton and T.S.Eliot,

el the novels of Austen and Dickens.

~ Llerry history can be useful, and is increasingly necessary.

~ Nuholurs specialize in single fields, English teachers teach single works.
Students of English leave school knowing a few landmark works but
Hitle of the country surrounding them. According to the history we know
that Puritans elosed the public theatres in 1642 and in 1660 they were
reopened and literature came to take a central role in English civilization.r
From 1880, Romantic poets made very great claims for the value of]
poetry. Eventually the Victorians came to study English literature
alongside that of Greece or Rome.

English literature is the literature of the English as well as literature
in English. From 1784 British expansion had taken English round the
world. Educated subjects of Queen Victoria could read classical and
other modern languages. Yet by the year 2000 as English became the
world’s business language, most educated English and American rea
English only. But there are some difficulties as Irish writers have no
been British, unless born in Northern Ireland. But Irish writing i
English before 1922 is eligible: Swift, Berkeley, Sterne, Goldsmith
Burke, Yets and Joyce. When Ireland ruled by Westminster, Beckett i
eligible, and as his influence changed English drama, he is in. So another
winner of the Nobel Prize for Literature, Seamus Heaney, though Jle ha
long been a citizen of the Republic of the Ireland, and, when included i
an anthology with ‘British’ in its title, protested: ‘be advised/ M
passport is green. Born in 1939 in Northern Ireland, he was educated a
a Catholic school in that part of the United Kingdom and at Queen’
University, Belfast.




Writing and reading in Britain today becomes more international,
but it would have been wholly inconsistent to abandon a national
criterion after an arbitrary date such as 1970. So the Bombay- born
British citizen Salmon Rushdie is eligible; the Indian Vikram Seth is not.
Writing in English from the United States and other former colonies is
excluded. A very few non-English writers who played a part in English
literature — as Walter Scott, a Scott was British, but not English - are
included.
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PREFACE

England has a rich literature with a long history. Literaiu're is a word M‘th a
qualitative implication, not just a neutral term for writing in general. Some qualities
of literature are best appreciated when it is presented in the order in which it
appeared. This effort to put the most memorable English wrltmg in an intelligible
historical perspective is offered as an aid to public understandzng The reader will
like literature and be curious about it. It is also assumed, thatv he or she will want
chiefly to know about works such as Shakespeare’s King Lear and Swifi’s Gulliver's
Travel, the poems of Chaucer, Milton and T.S. Eliot, and the novels of Austen and
Dickens.

Literary history can be useful, and is increasingly mnecessary. Scholars
specialize in single fields, English teachers teach single works. Students of English
leave school knowing a few landmark works but little of the country surrounding
them. According to the history we know that Puritans closed the public theatres in.
1642 and in 1660 they were reopened and literature came to take a central role in
English civilization. From 1880, Romantic poets made very great claims for the value
of poetry. Eventually the Victorians came to study English literature alongside that of

(reece or Rome
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pretended; his poems are intensely if quietly allusive. But the mask grew on him as
he played the Little Englander, more morosely than his adopted poetic uncle, John
Betjeman.

Geoffrey Hill

G. Hill was born in 1932, a teacher in universities in England and latterly the
US. He concerned with the public responsibilities of poetry towards historical human
suffering, injustice and martyrdom. His meditated verse has-the tight verbal
concentration, melody and intelligence of Eliot, Pound and early Auden, using a
variety of verse-forms and fictional modes.

His most approachable volume is Mercian Hymns, a sequence of memories of
his West Midlands boyhood, figured in a series of imaginary Anglo-Saxon prose
poems about Offa, the 8" century king of Mercia and England. Its serious play
domesticates and makes intimate the ancient and modern history of England.

The princes of Mercia were badger, and raven. Thrall
to their freedom, I dug and hoarded. Orchards
fruited above clefts. I drank from honeycombs of
chill sandstone.

A boy at odds in the house, lonely among brothers.
But I who had none, fostered a strangeness, gave
myself to unattainable toys

Candles of gnarled resin, apple-branches, the tacky
Mistletoe

{ From Hymn 6.) .
G. Hill is a classic with a small audience which will surely grow. His best
works are For theUnfallen (1959); King Log (1968); Mercian Hymns (1971);

Tenebrae (1978); The Mystery of the Charity of Charles Peguy (1983); The Truimph
of Love (1998).
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PART 1.
TO THE STUDENT.

At the beginning stages of English teaching, there is a natural
relationship between a teacher (student) and school — children. This
manual helps to use this relationship to best advantage. Through
academic lesson with principled programs, instructions, practice, teaching
strategies and skills students increase their ability to understand and to
design English lesson.

It is very important to use this manual, there are as many ways to
use it as there are creative teachers. However, based on the
experiences of teachers and students of 3™ and 4™ year worked at
school during the academic year, we provide the following suggestions to
facilitate classroom use. First, we outline general guidelines for the
teaching English; second, we provide hints teaching for specific exercises
tongue twisters, rhymes, nursery poems, proverbs and conversational
phrases for varied situations; and finally, we suggest samples of lesson
plan in different classes and extra class session on topic “Our class is
our family”.

In addition, we should encourage the independence of students
by providing the opportunities for self-correct and self —assessment. We
can focus students’ abilities on providing practice in analyzing a lesson
from technological point of view. We believe it is extremely important to
provide students a model of capacity of lesson analyze. "

We are expected that this book will help students to work at

school improving his knowledge and to master skills of teaching.



Word combinations students are expected
to use at the English lesson.

1. Following the Lesson.

Take attendance and to roll call.

Put up/ Raise your hands.

Turn to your page; Take your seats

| didn’t catch the (last part, part about ..., word etc.)

Could you repeat that please; Say that again;

Can / Could you speak, please, more slowly.

How do you spell that. What does... mean?

How do you say ... in your language? {Kyrgyz. Russian)

- Can you use this word in a sentence?

Can you give me /us an example of this?

I’'m sorry, | didn’ t understand.
-you are speaking too quickly

- | didn’t get that down. Could you say it again?

| missed the beginning of what you said

could you explain again, please?

shall we do the exercise in our work books?

[

are we supposed to finish this off at home?

What do we have to do next?

Could you write it up on the board, please?

Is it my turn? (Am | next? Shall | start?)
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BBEOEHME.

MODERN PCETRY /CospemeHHas aHrn0-amepuKaHCKan noasua / 3HakomuT
CTYLEHTOB, Byaywmux yuuTene aHrMiCcKoro A3blka C AyYWumMy Npou3seaeHuamm
COBPEMEHHbLIX aHI/IOA3bIYHLIX NO3TOB, YYUT KyAbType YTEHWA Xy[0MEecTBeHHOW
AUTEpaTypbl.

Hawa uenb — NOCTOAHHBbIM MOWUCK NyTeH PacCWUPEeHUA HPaBCTBEHHOMD
Kpyro3opa, CTaHOBASHWA W pa3suTua anuHocTu Bygywero yuurtena cnocobHoro He
TONBLKO BOCNPUHUMATH LLEHHOCTH MUPOBOMK KyNIbTYpPbl, HO U MPUBUTb MHTEPEC K HUM
y Byaywimx yHeHUKOB.

OyxosHble BEHHCOCT, M3y4aemble Ha JA3HHOM Kypce, - N/04 TBOPYECKOro
TPYAa Takux nostos Kak B.6.Metc, T.C.3auor, 3. AukuHcon, P.®poct, P.Mpess,
B.OgeH w Apyrux npeacTasuTeneil aHrIoA3bIMHOW KynbTypbl. [oHumaHue wu
BOCNpUATUE UX MO33UM HAWWMKU  MOJIOABIMKU  YUTATENAMM 3ITO  aKTUBHOE
CONEpeXnBaHne BOMMOWEHHbIX B WX TBOPYECTBE STUYECKUX, WUCTOPUYECKUX,
COUMANBHBIX U MCUXONOrMYECKUX U Apyrux npobaem.

MoHMMaHue 1M BOCTIPUATUE NOI3UM HA APYrOM A3bIKE CBA3AaHO CO MHOMMMU
TRPYAHOCTAMU, ¥ B MNEPBYKD ouepeab TpebyeT WHTENNeKTYanbHbIX YCUAWA,
cneuManbHblx  ¢uaonoryeckux 3Hanuii. Copepianuve CTMxa BO3HUKAeT u3
B3aUMOJEWCTBUA BCEX YpOBHEM A3bika. [ocobue  nokaxer csoeobpasue
NIEKCMMECKOrO COCTaBa M TO KaK  3CTETUYECKAnA KaTeropusa 3KCNPecCUBHOCTU
OTPaXKaeTcA B CUMHTAKCUCE, KaK XyAO0XEeCTBEeHHAA BblPa3suUTe/IbHOCTb CTUXA 3aBUCUT
OT pUTMa, pudPmbl U CTPOPb!.  PaseuTUe XYA0MKECTBEHHOW KY/AbTypbl, «3KONOruA
Ky/IbTYpbi» 3CTETUHECKOE OTHOWEeHMEe CTYAEeHTa K JiTepatype, a Yepe3 Hee K
AENACTBUTEIbHOCTU UMEET OTPOMHOE BOCNUTATENIbHOe 3Ha4YeHne .

CneuuanbHblA Kype pasbuT Ha pasgenbl, KOKAbIM U3 KOTOPLIX MNOCBALLEH
oaHOMY aBTOPY. OH COAEPMUT KPaTKUe CBELEHUA O TBOPYECTBE KaXKA0ro nosara u
ero ocobeHHOCTAX. YacTb U3 HUX cCHAbXKEeHbl KOMMEHTapPUAMM, T.e. TONKOBAHMEM

o6mero cmbicna npov3seaeHua Ha OCHOBE €ro  JIMHIBOCTU/IMCTUYECKOro
3
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aHanu3a, TaKkke NOACHAeTCA uAes, Tema, cuctema obpasos, CTUAMCTUYECKUE W
A3bIKOBbIE BbIPA3UTENbHbIE CpeacTBa. JTa paboTa NOMOXET CTyAeHTy  AnA

CaMOCTOATE/IbHOW MHTEPNPETALUM U aHANU3Y APYTUX NPOU3BEAEHWIA.
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Like a cloud

or a heavenly helicopter
filled with leaflets

that shame butterflies’ wings
And rainbows end

| saw Senghor the poet

Dressed in contradiction.
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DON’T LET THE MINUTE SPOIL THE HOUR

For the little white poem, the big painting blue, and the swinging
music in hot red

SHE WAS HIS MUSE... YET REFUSED HIS HUMBLE BED

for a jug of wine (black), a few slices of cheese (yellow), and
a long lovely loaf of brown bread s St
for that she gave him money ... BUT STILL REFUSED HIS BED!
for faraway trips, or making snobbish social scenes, or even

in the parks holding hands (while pigeons were fed)

SHE SAID SHE DUG HIM (to hear it bugged him) ‘ cause she
STILL REFUSED HIS BED!

NOW HE DON’T PAINT, NOR WRITE A POEM, NOR PLAY HIS
SWINGING MUSIC IN HOT RED

BECAUSE HE IS ABEATNIK

i
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PREFACE

Literature can inspire the students and help them de&elop morally,
psychologically, socially and intellectually. But such cannot be achieved
i/ the humanity of the students and their experiences are not given the
highest regard.

Practical aim of this volume is to increase students confidence with
approaching text in origin or any poetry, to teach them valuable
Iransferable skills, including problem-solving, to encourage them to use
their creative imagination, to think independently, and ultimately to
appreciate the stimulation derived from reading.

England has a rich literature with long history. it is assumed that
reader will like literature and be curious about it. It is true, students will
want chiefly to know about works such as Shakespeare ‘s King Lear and
Swift’ s Gulliver’s Travels.

This book being a history of the thirteen centuries of English
literature, concerns itself with what living literature merit, whether
contemporary or medieval. Now days poetry is unpopular and this book
Iries to offer an account of literature which emphasize that it is the first
and foremost art , that whether one is faced with narrative or lyric or
drama. After reading students can keep their attention of focused on
elements, plot from answering the questions.

This book covers biographies, extracts from origins, notes and
questions of great English writers or poets. A reader of this book will
gain a sense what English literature consists of; of its contents, then of
how author his text or poetry relates to the history of England and social
life chronologically.
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THE ANGLO- SAXON PERIOD.

British literature includes the literature of Scotland, Wales and
Ireland as well as of England. Britain is a land that that has had its
history, culture, and literature shaped by a series of invaders from the
nearby continent. Perhaps one of the reason for the universal of English
literature is that it springs from a land that, in its early history, was
successively invaded by a people with varying languages and cultures.
Study of English literature begins with the Anglo-Saxon Period.

English literature began as oral, not written, literature, with songs and
poems celebrating heroes. These poems were passed on by minstrels, or
scops, who composed many poems that praised Anglo-Saxon ideals. The
most important of these ideals were valor, honor, and loyalty to one’s lord.

The earliest English story-poem to come down to us is about a hero
called Beowulf was composed about 700 by an unknown minstrel, one of
many who traveled from mead hall to mead hall to entertain the courts of
kings and their warriors. The poem was composed in Old English, or
Anglo-Saxon, a dialect of Germanic origin, that is the ancestor of our
present-day English was brought to Britain by the Anglo-Saxons.
Beowulf is an example of and epic, a long narrative poem in grave and
stately language about the achievements of a hero. Few of other poems of’
this period have survived. One of these early poems is “The Seafarer”,
unusual for its lyric tone and its nonreligious subject matter.

Written literature did not exist in the British Isles until about the year
700. The most famous work was Ecclesiastical History of the English
People wrote in Latin by Bede, and one of the famous people Bede wrote
was Caedmon, who became a monk and the first English religious poet.

Anglo-Saxon Epic Poetry. English starts with Beowulf, a poem
written over twelve hundred years ago. Composed around 700, it existed
for future ages in only one original manuscript, made 300 years later. Th
poem presents the legendary history of the Anglo-Saxons, and its author
would have been descended from the original tribes of Angles, Saxons and
jutes who invaded Britain from the European continent in the 5th century.




Beowulf is 3.182 lines long, approximately 80 or 90 pages in book
length. The story consists of 2 parts. The first concern Beowulf successful
baitle with the monster Grendel and with Grendel’s mother. The second
relates the aged Beowulf’s victory over a dragon and his subsequent
death and funeral. Only parts of epic are printed here in a modern English

translation.

BEOWULF
(translated by Burton Raffel)

The Battle with Grendel

Then, when darkness had dropped, Grendel
Went up to Herot, wondering what the warriors
Would do in that hall when their drinking was done.
He found them sprawled in sleep, suspecting
5 Nothing, their dreams undisturbed. The monster’s
Thoughts were as quick as his greed or his or his claws.
He slipped through the door and there in the silence
Snatched up thirty men, smashed them
Unknowing in their beds and ran out with their bodies,
10 The blood dripping behind him, back to his lair,
Delighted with his night’s slaughter.
At daybreak, with the sun’s first light, they saw
How well he had worked, and in that gray morning
Broke their long feast with tears and laments

15 For the dead. Hrothgar, their lord, sat joyless



Scarred and bemedalled, sword upright in fist

At head of the new undaunted company . . .

Is this joy? To be doubtless alive again,

And the other dead? Will your nostril gladly savor
The fragrance always new, of a first hedge-rose?
Will your ears be charmed by the thrush’s melody
Sung as though he had himself devised it?

And is this joy, after the double suicide

(Heart against) to be restored entire

To smooth your hair and wash away the life blood,
And presently seek a young and innocent bride,
Whispering in the dark, “For ever and ever?”

NOTES:

Forlorn hope - a detachment of soldiers sent for some operation of
uncommon danger. Robert Graves went to the first World War
directly from school, became a captain was wounded and
reported dead.

hag - an ugly old woman, a witch; spoiler - plunderer of bodies on a
batile field,

elude - 10 escape;
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THE ENLISTED MAN

Yelled Corporal Punishment at Private Reasons:

“rebels like you no right to enlist - or to exist:”
Major Considerations leered approval,

Clenching his fist,

And gave his fierce moustache a fiercer twist ...

So no appeal even to General Conscience,

Kept Private Reason’s name off the defaulter-list.

NOTES:

The names of all characters contain a play upon words, that should be
paid attention to.

Leer approval - to express one’s approval by a malicious smile;
approval - here: an application for review by a higher tribunal;
defaulter (Brit.) - a soldier convicted by court martial.

QUESTIONS:

1. Find the lexical means rendering the sense of finality to the conclusion
of the poem .

2. Define the term “epigraph” and discuss its function in this poem.

3. Analyze the function of the pronoun “one” for the general message of

the poem.
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‘Self Study Training Book 1'.
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peckasy ¢ yCTOWYHMBBIMH BbIPAXKEHHUSIMH; BKJIIOYEHBI NMpPeA/IoXeHUs
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PREFACE

‘Self Study training book I’ is a collection of lively stimulat-
g teaching materials suitable for intermediate and advanced
learner of English who wish to develop their ability in reading and
speaking. The materials are all based on authentic texts, articles,
tubles, interviews.

The Methodical Recommendations is organized into 5 parts.
Part 1 is subdivided into ten units containing varied topical textual
material, that is (additional) optional for essential topics of definite
texthook for the 1 year students. These materials require our stu-
tlents to make notes or to enrich acquisition of certain topic.

It is not intended that all units be worked through one after
the other, but the teacher covers them in the order according to
the interests of the students and the syllabus they are following.

This book provides the students for the development of their
language skills. It is designed especially for use with groups better
us self access materials.

The aim of this book is to develop students’ ability in four
skills in an integrated way but with a special focus on speaking.
The next is to provide interesting, relevant and topical materials
which will encourage the student to think and to participate in
class activities and express their personal opinions. And of course,
to extend and enrich student’s active vocabulary.

This book is designed on the principle of usually asked ini-
tially to attempt a task on their own. Then they could check and
compare their answers with the rest students. There is opportunity
for a great deal of valuable language practice. Students could check,
agree or disagree justify, share their opinions.
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PART I
UNIT 1 ENGLISH AT THE CLASS.

Learn Classroom Expressions verbs, word-combinations and
voclal phrases by heart)

Nouns: acquisition, an adviser, comprehension, a room, a lec-
ture hall, score (6ax), quiz, memory, file, a subject, a partner, word
order (nopsadok cnoB), experience, a report, on a duty, a conversa-
tion, file, success, whiteboard, register, a list of..(cnucok uyez0-1u60),
handouts (pasgarounbiii matepuan), break, all over the world(so
neem mupe), way of learning English - (nyru o6y4enus auri.)

Adjectives: ambitious, angry, a brilliant student, bright, in-
dustries, hardworking, lazy bones, serious, slow, quit, shy, practical
Inglish, selfish, hard (Tsokenwiit), awful (yxacHblii)

Verbs: to copy out (nepenucams); to come up (nodoiimu k
docke); to write/put down (3anucams); to make up smth
(cocmasums  u-aubo);to  enlarge (pacwupsms); to improve
(veeauvueams); to pick up (cobupams); to follow smb
(nosmopsims 3a kem-mo); to repeat (noemopumb umo-iu6o); to
move on (nepetimu k 4emy-i1u6o); to pronounce; to spell; to
whisper (wenmamy); to correct (ucnpasasms); to look words up
(emompems 6 caosape); to drill / to practice (ynpajxcHams); in
break (6o epems nepepuiea); to relate to (6bimb 6auskum k yemy
Aubo); to teach in isolation (yuums e usossyuu); to master lan-
guage (yayuwame asvik); to be polite (6bims eexcausvim); to be
rude (6bimb 2py6oim)

Word combinations: to be present at the class / to absent
from the class (mpucyTcTBOBaTH B KJacce/OTCYTCTBOBATh B
Kaiucce); to be sure (6biTh yBepeHHbIM); to be ready for (6eimo
somosuim Kk vemy-i1ubo); to check up smth (nposepsms u-1ubo);
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Will shine again in grace.

Then why do we keep strangling life
Wound this earth, crucify its soul?
Though it's plain to see
This world is heavenly, be God's glow.

We could fly so high,
Let our spirits never die.
In my heart [ feel
You are all my brothers.
Create a world with no fear,
Together we'll cry happy tears,
See the nations turn their swords
Into plowshares.
We could really get there,
If you cared enough for the living,
Make a little space,
To make a better place.

Heal the world,

Make it a better place

For you and for me
And the entire human race.
There are people dying,
If you care enough for the living,

Make a better place

For you and for me. [3x]

There are people dying,
If you care enough for the living,
Make a better place
For you and for me. [2x]
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You and for me (Make a better place). [3x]
You and for me (Heal the world we live in).
You and for me (Save it for our children). [4x]

Clementine
In a cavern, in a canyon
Excavating for a mine
Lived a miner forty-niner
And his daughter, Clementine.
Chorus
Oh, my darling, oh, my darling
Oh, my darling Clementine
You are lost and gone forever
Dreadful sorry, Clementine.

Light she was and like a fairy
And her shoes were number nine
Herring boxes without topses
Sandals were for Clementine.

Chorus
Drove she ducklings to the water
Every morning just at nine
Hit her foot against a splinter
Fell into the foaming brine.
Chorus

Ruby lips above the water
Blowing bubbles soft and fine
But, alas, I was no swimmer,

So I lost my Clementine.

Chorus
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KHPHIIYY

Byn oxyy Kypaabl OpPTO MEKTENTEPAMH  OKOrOpKYy
KJIaCCTAPBIHbIH OKYY4YyJapbhiHa >KaHa OWIOHJOH 3J€ XOTopKY OKyy
KaiiptHjare! uet THAAep daxyasTeTHHHH 1-2- KypCTapbhiHAa OKyraH
CTYJEHTTCpIE, MYTRUIMACPIe YCYN KaTapsl KCLIOHYyTa apHanar.
Dyn oKyy kypaibii OKyydy.iap ’KaHa cTyJenTrep AMepHKa 61KeCYH
TaaHyy Kypcy GoloHYa ceMMHapAbiK, (axkya»TaTUBAMK, €3 ajJnH4Ya
HUITEe cafaKTapbiHAa KOJIOHO ajbilar.

HanM xana MagaHHAT MMHHCTPAMTH TapaGblHaH KoOwJATaH
TajanTapra bLIaHblK, OPTO MEKTENTEepAe, OPTO OKYYy XaHJapsl )KaHa
KOTOPKY OKYy :Xailzapwinga cabak Oepyy BIKMAChiH JKOTFOpKY
JAEHI33JII6  OTKePYY MaKCaThii/a eJKeHYY TaaHyy Kypcy esreue
Maaeure 33. Dya OKyy KypaJibiHbIH MaKcaThbl OKyyuyJapra,
CTY/leHTTEpre MAHMUI ajabuATTapAbl TEePCHAETHN OKYYyra, ©JKe
Taanyy GOl0HYA KeHeH NMUKHP anaMallyyra yHperyy 6oayn caHaniar.

Okyy kypaibiHAa Aa3hipKbl AHTJAMC THJIMHE MYHO3YY
rpamMMaThHka GoloHYa ap xanjall KeHYIyY/ep, Kbprbi3 THIHHAE
OKYTaH CTYJAEHTTEeD JKaHA OKYYuyJap YHYH KbiHbIHYBUIBIK TYVAVPraH
co3 ailkamTapnl Kaspwirad. OkypMamjapra 3 aijibiHYa [HKHD
anbiiyyra, — co3 aikaWiTapblH JKaHa Cyiliem Ty3yyre KeMex
KOpPCOTYY MaKCaThiHAa THHAWENAYY MaTepHaaiap Gepusire.

OKkyy KHTCOHHAEIW MaTepHaNJap aHTANC aAaOHATHIHAATH
KODKeM  KHTeNTEepAeH,aHrAHC  THAMHAE  4Yblrapblirad  rasera
KypHanaapaarst OyGIHUMCTHKAALIK. TaphIXbii  MaaabIMaTTapAaH
AJILIHTaH.

Kbiprbi3 Tuaumae OKyraHAap YYYH KEHMAZMK Goaym y4yH
TEKCTTEH KHilHH CO3AYKTOP, CO3/YKTY AKTHBJCIITHPYYre apHairaH
KOHYIYYJIOp, OWOHAOH 3]€ ayJAMTOPUANApAA OO03eKH HIUTES YUYH
cypoosiop Gepuires.

Okyy Kypaabl TeMaTHKaAbiK “eH GeJyMAeH XkaHa KouryMua
Maa/ibiMaTTapiad Typat. Mpinaa AMepHKaHbiH TapbiXbiHAH KbiCKaya
TeMaHAeryaeii  MaanmiMar  Gepyyuy = CYpoONOp  KaMTHUIraH:
KOJIOHUAJIBIK MEe3rH], GOITOHAYKKA YBITYYHYH XXKOAY, TPaXJaHAbIK
COryur »ana a3blpKbi ME3ruire YelMHKA MaaHWIYY OKyAAapbl MEHeH
6upre AMepHKaHbil KAMMaThl, 6CYMAYKTOPY, XKaHnbap.nap AyiiHecy
KeHYH/e reorpadusanbik MyHesaeme Gepuren. MbIHAAH CHIPTKApPHI
AMEDHKaHBIH cascHil TY3YAymy, Meli3aM ubirapyyyy XaHa coT
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PREFACE

This book on the History of the English language is intended for
students of English Department. 1t consists of two parts: the first part
deals with the discussion of some theoretical aspects of language
evolution, a short description of the Germanic languages a brief survey
of the history of English and a description of the language in the Old
English period. The description is based on three periods; every period
is described separately, so as to show their uninterrupted evolution and
gradual transition from Old English to Modern English. The concepts
Old and Middle English are so ingrained that it would make the sense
easier for the reader. It may be also interesting for all readers to
account for the features of Modern English from a historical point of
view.

The strategy involves the traditional framework of Old, Middie
and Modern English in favor of a more flexible format for the book as
a whole.

According to the new program of training specialists there are
following set of lectures.

. What is a History of English.

. General characteristics of Germanic languages.
. Old English and Linguistic situation

. Middle English and Linguistic situation

. Establishment of British Standard

. English language in present day

AN B LN -

The second part of the book is accompanied additional exercises
for practical tasks for discussion in class. There are authentic text of the
appropriate historical period from the point of view of its phonetic,
grammar and etymological features. :
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PART L

1. WHAT IS A HISTORY OF ENGLISH LANGUAGE?

A language can be considered from different angies. In studying
Modern English we regard the languages as fixed in time and describe
each linguistic level — phonetics, grammar or lexis — synchronically,
taking no account of the origin of present-day features or their
tendencies to change. The synchronic approach can be contrasted to the
diachronic. When considered diachronically, every linguistic fact is
interpreted as a stage or step in the never-ending evolution of language.

Through learning the history of the English language the student
achieves a variety of aims both theoretical and practical. The history of
English language is of considerable interest to all students of English,
since the English language of today reflects many centuries of
development One of the aims of this course is to provide the siudent
with a knowledge of linguistic history.

To many people it might seem a relatively straightforward matter to
write a history of the English language, for one simply starts at the
beginning and carries through until the modern day. A history of the
English language does raise the questions of what one means by
‘English’ and what a history of it should seek o accomplish. Let us
consider the first of these questions. To most people today ‘Engiish’
indicates the variety of the language known as Standard English - a
variety characterized by the written form which is highly regulated.
Consequently, a history of the English language might be thought to
explain how Standard English arose and has developed since then. In
addition to this standard there are many varieties of English. In England
there are numercus regional dialects, both rural and urban. There are
also varieties found in Wales, Scotland and Ireland. When one looks
abroad one finds a whole range of other English.

Each speaker of English has a number of different registers or
forms of the language which are used for various social occasions. The
English one uses for an interview will differ in vocabulary,
pronunciation and syntax from the English that person might use in a
more intimate social situation. It is clear that a history of English could
not encompass the development of all varieties and registers of the
language which have existed and which still exist. Knowledge of a
language before the development of tape-recorders has to be-gained

5
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PREFACE

The present book consisting of two parts deals with the
fundamentals of the word theory and the main problems associated ;
with the English vocabulary. The first part is based on the course of - [
lectures in Modern English Lexicology delivered at the World "
Languages Institute of the I.Arabaev’ Kyrgyz State Pedagogical
University. It makes no pretention to déal with the whole vast field of
English Lexicology as it has a more limited aim, to assist students of i
English Language Departments in their study of the basic problems of "
Modern Engllsh Lexicology. It may also-be interesting to all readers |
whowould like to get some information about vocabulary resources of  *°
Motlern Efglish, the nature of the word-meaning, problems of
phraseological units or idioms, cty‘mology and some other aspects of
English Eexicology.

The present book treats the following basic problems:

I. - Word Meaning. Types of meatiing. Motivation of words
2.+ Semantic Change

3. Polysemy and Context

4., Homomymy
§:
6.

; o~ A
\\

" Synonyms and Antonyms. Euphemismus
t Word — formation: Affixation. Conversion. Composition.
Shortening
T« English Etymology. Borrowings
8. “English Phraseology
‘.,9., + Lexicography.
" The second part of the book is meant as an additional language
mai_c.(lal for seminars in chncqlogy
‘* Material for reference at the end of the book may be helpful to
those who wish to attain a more complete and thorough view of the
lexicological problems.




1. Lexicology as a Science

The Object of Lexicology

Lexicology (Greek “Lexis” — “word, phrase” and “logos™ —
“learning” ) is a branch of linguistics which studies the vocabulary
of a language.

The term “vocabulary” is used to denote the system formed
by the sum total of all the words and word equivalents that the
language possesses. The basic task of Lexicology is a study and
systematic description of a vocabulary in respect to its origin,
development and current use. Lexicology deals with words, word
groups, phraseological units, and with morphemes that make up
words.

Distinction is made between General Lexicology and
Special Lexicology. General Lexicology is a part of General
linguistics. It is concerned with the general study of vocabulary,
irrespective of the specific features of any particular language. /20/

Special Lexicology devotes its attention to description of
the characteristic peculiarities in the vocabulary of a given
language. Thus, Special lexicology is the lexicology of a particular
language (English, Russian, etc.).

Vocabulary studies include such aspects of research as
etymology, semasiology and onomasiology. Etymology is the
branch of linguistics, which studies the origin, and the development
of words. In many cases the etymology of a word reveals itself in
comparative historical studies. Semasiology is the branch of
linguistics whose subject matter is the study of word meaning. The
term “semantics” is used to denote the lexical meaning of words or
phrases. Onomasiology is the study of the principles of the
signification of things and notions by lexical and lexico-
phraseological means of a given language. It is especially important
in studying dialects where one and the same object finds its
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BBEJIEHUE

JlexumoHnubli Kype «BBeaeHue B IUTEpaTypOBEACHUE» PACCUUTAH
Ha MpenoiaBaHue B TEYEHWE OJIHOTO yueOHOTro cemecTpa, a TakiKe BO-
MPOCHI VTS CAMOCTOATENBHOMN MOATOTOBKM CTY/IEHTOB.

3agava Kypca — B ¢KaToi (popMe NO3HAKOMHUTE W 3aKPENUTh Y CTy-
JIEHTOB TEOPETHKO-TUTEPATYPHBIM MOHATHA €€ HCTOPHYECKOE Pa3BHTHE,
HayWHas ¢ aHTHYHOCTH 10 coBpeMeHHocTH. [lo3HakoMuTh ¢ Hccmeno-
BaHUAMH C YYETOM UCTOPHH W COBPEMEHHBIM COCTOSHHEM KaK OTeye-
CTBEHHOM, TaK M 3apy0ekHOI TuTepaTyphl.

B kypce nekumii paccMatpuBaercs crieH(HKa TUTEpaTypbl Kak
TpeMeTa HAYYHOTO MCCIICOBAHUS, MECTO JIUTEPATYpPOBEICHHS B CH-
cTeMe IpYrHX TyMaHWTapHbIX AUCUHTUTHH. OCHOBHbIE MOHATHA H KaTe-
TOPUM, MO3BONIOUIAE AHATM3UPOBATE MOITHYECKHE U NMOBECTBOBATE b~
HbI€ CTPYKTYPHI XYJ0)KECTBEHHBIX MPOU3BE/ICHUH HX CTHIHCTHYECKHE
0COOEHHOCTH, a TaloKe MHOTO3HAYHOCTH cioBa. [laHa XapakTepucTHKa
POZIOB, BUIOB U JKAHPOB XYyA0KECTBEHHOM TUTepPaTypHl.

Hcropus nurepaTypHOH 5BOMIOLMHM (HANpaBlieHHM, TeueHMil), a
TaKKke HauboJee 3HAYMMBIX OTEUECTBEHHBIX U 3apyOeKHBIX LIKOI B JIM-
TepaTypOBEICHHH.

AXTyalnbHOCTb JaHHOM paboThl HECOMHEHHA, TaK KaK OHA B OCHORB-
HOM ONHpaeTcs Ha Hay4YHbIE MCCIENOBAHUS TaKHX TEOPETUKOB JIMTEpa-
Typsl kak H.A I'ynses, I'.A.A6pamosuy, I'.H.ITocnenos, B.E. Xanuzees,
JLH.Tumodees u npyrue.

CTyneHTBl JO/DKHBI OBNANeTh OPHEHTHpaMM, 4TO GYIeT CIyKWTb
UMITYJIBCOM IS Pa3BUTHS TEOPETHHYECKOH MBICIM, YTO HE MO3BOIUT
CTyJIeHTaM COUTBCS C TIYTH B TEOPETHKO-TUTEPATYPHOIM HayKe.



Tema 1. UcTopnsi pa3BHTHA JIUTEPATYPHI.
1. XynoxxecTBeHHas TUTepaTypa Kak Bua uckyccrsa. 2.IIpenmer
McKycerBa u urepatypsl. 3.11emp Xym0KeCTBEHHOM JTUTepaTyphL.

Xy/10)KecTBEeHHAs JUTepaTypa MpeacTaBiseT coboi GeckoHedHO
pazHooOpa3Hyio ¥ MHOTOrPaHHYIO MCTOPHIO 4eI0BE4eCKOro obuiecrTna,
Kak Obl MepeBeeHHYI0 Ha A3BIK JKMBBIX HEJIOBEYECKHX HPAaBOB M CTpa-
CTeil, nepelalonryl0 A MOCHeIYIOMMX IOKOJeHHH Bce OorarcTeBo
MbICJICH, TepexKHBaHUMN, YEJOBEYECKHE YyBCTBA CaMbIX Pa3/IMYHBIX Ile-
PHOJIOB CYILECTBOBAHHA H Pa3sBUTHA 4esopedeckoro obmectsa. Yem
impe 1 Gorave Haie BOCIPHATHE XY/A0XKECTBEHHOM JMTEpaTypsl pas-
JIMYHBIX BEKOB M HApOJOB, TEM Pa3HOCTOPOHHEE CTAHOBHTCA HAll HH-
JIMBHYaJIbHBIN KU3HEHHBIH OMBIT, BOMparomuii B ce0s OMbIT uesoBeye-
CTBA, 3aKPEIUIeHHbIH B IMTepaTypHbIX oOpasax. biaroaaps sureparype
Mbi JKMBEM MHOXKECTBOM JKH3HEH, POJHSIUMX HAC M C MPOILIBIM YeNo-
BEYECTBA, M CO BCEM MHPOM OKpYJKarole# Hac coBpemeHHOCTH. bnaro-
JAPA JIMTepaType MBI CTAHOBUMCS YHACTHUKAMH CJI0KHOIO U HCTOpUYe-
CKOro myTH pa3BuTHA yenosBeuectBa. U, koneuyno, BOupas B cebs Bech
OILIT, HAKOTUIEHHBIH Ye0BeY4eCTBOM MbI 00oraiaeMcs, Mbl pacTeM
[IOTOMY BOCIIPUHMMaeM T€ BBICOKHME WJ€asibl, KOTOpbI€ BO3HHMKAIOT B
[poliecce NCTOPUHECKOro 00INEeCTBEHHOro pa3BuTusa. Mbl BUIMM repo-
HYECKHe KAPTHHBI OOpBOBI 3a 3TU LIeSM M Mjealibl, IOABUIH, COBEpIIeH-
ML BO MMS STHX Le/Iei, CHIIy M BBICOTY YelOBEYECKOro Jyxa, Nposs-
Jennsie B 510i 6oprbe.

0. ne bane3ak 3amernn: «Cocmaensia onucs nopokoe u 00bpode-
menet, cobupas eaxcHetuue Cay4au NPOAGNEHUA cmpacmei ... co30a-
HaN Mmunvt nymem CoeoOuHeHuUs. OMOeNbHBIX YePm MHO20YUCTEHHBIX 00-
HOPOONBIX Xapakmepos, Goimb Modicem, OYManoCs MHe, A CMOZY 6 KOHYe
KONYOB Hanucamos ucmopuio, 3a6uimyio CIMONKUMU UCIMOPUKAMY, UC-
MOPUIO HPABGOS ).

Jlnreparypa AeHCTBUTEJIBHO MPOLUIA UIWTENBHBIA M CIIOMKHBIH
fy . Ha pasHux sTanax pasBUTHA HCTOPHH JIHTEPATYPhl 3CTETHYECKHE
MOPMBLI MIPATM W3BECTHYIO TOJOXKHMTENbHYIO PONb. JcTeTHka Obuia
WAYKOH O IMTepaType M ecTECTBEHHO ObLIa apeHOH CTONKHOBEHUH MeK-

5
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6. He said nothing about the letter all the morning. - B meuenue scezo
ympa OH He TIPOPOHMI HHl CIOBA O TIUCHME.

7. He lay a wake till dawn.—[{o pacceema on He COMKHYJI I71a3.

8. I got this book thanks to you. — Bnazodaps eam s jocTan 3TyKHUTY.

9. The train may be up to 20 minuteslate, on account of repairs on the line.
- H3-3a pemonma nymeii I0€31, MOXKET 01103aTh Ha 20 MUHYT.

- 10.He had to stay at home for reasonsof health.—Ilo cocmoanuio 300po6es
OH BBIHYX/IEH ObL1 OCTaThCA 10MA.

11. His face was red with excitement. — Om 8036yacOenus €ro JA10 ropeno.

12. We looked into the room out of curiosity. — H3 nobonvimemea Mbl
3arJisiHY/IA B KOMHATY.

9. ConocraBbTe aHIVIMHCKME TPEANIOKeHHs C HX PYCCKUMHU
skBuBaleHTaMH. OOpaTHTe BHMMAaHWE HA MO3ULMIO COK03a A% B PYCCKHX
TIPeANIOXKEeHHAX.

1. I havejust seen Riccardo, and have come to know if 7 can be of any use.
(Voynich) - A ceiiuac Bugen Pukkapio mpuiues y3HaTb, HE MOIY au 8
BaM YeM-HUDY b TOMOYD.

2. Carrie stoodwaiting a moment, hardly certain whetherthe interview had
been terminated. (Dreiser) - Keppu eiie nocTosna ¢ MUHYTY, He 3Has,
CUMTATH /1Y PA3rOBOP OKORYEHHbIM.

3. She really did not care wheiher he came home any more or not. (Dreiser)
- Ee oueHb Mano MHTEPSCOBAIIO, BEPHETCS 1 OH JIOMOH.

4. I was just going to send and askifyou could come to me this evening.
(Voynich) - 51 Tonsko uto cobmpancs nocnarh k Tebe COpasuThCSs, HE
[PUAELIL 14 Thl BEYEPOM.

5. Padre, you askedme if / could trust you. (Voynich) - Padre, BbI
CHpAIIKHBALTE, IOBEPSIO 1 5 BaM.

10. Ilepepenure cneaylomue nNpeUIOKEHHs HA PYCCKHH S35K.
TIposeprTe cebs (cm. Kmioy). s




O6paTure BHHMaune!

B pycckoM si3bike 3HaUeHWe, BeipakaeMoe 000poToM thereis (was) npn
NoANIeXalleM, TepejgaerTcss MOpAIKOM clioB — "HoBoe coobmenue”

HAXOAMTCS B KOHIIE NPEJUIOKEHUS.
1. There is a newspaper on the table. 2. There is a telephone in that

room: 3.

There are plenty of people there. 4. There were three men in the room.
5. Is there a map in your room? 6. Were there many mistakes in his
homework? 7. There was no one on the beach. 8. There was a photograph of
her mother in the room. (Maugham)

KJIFOY: 1. Ha crome (nexwur) raszera. 2. B 310l KOMHaTe ecTh
reneqos. 3. Tam MHoro Hapoaa. 4. B komHaTe HaXOAMIUCH/ObIIH TpPU
venoseka. S. B Baimeit komHare ecte kapra? 6. B ero gomammeii pabore
Owin0 MArOTO ommbok? 7. Ha miusnke Hukoro He Obu10.8.B koMHare BHcena

pororpadus ee marepu.
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